Anacortes High School

Art Department

Instructor: Carl Dellutri                            Phone: 293-2166 ext. 754                            cdellutri@asd103.org

Course Name and descriptions: Art History: (Fall Semester: Prehistory – Early Renaissance)(Winter Semester: Renaissance – Modern art)   This course offers students  the opportunity to explore the history of art from ancient times to the present. Through readings, research, slides, and videos, students will view significant artworks from around the world. Students are encouraged to keep a notebook to record class discussion on significant historical events, art periods/styles, specific artworks, and issues/themes that connect these artworks.

Course Objectives:

· Students will develop skills in identifying, describing, and analyzing works of art.

· Students will learn to identify common characteristics among diverse artworks based on periods/styles and themes.

· Students will develop strong writing skills when describing, analyzing, and comparing works of art.

· Students will cultivate an appreciation for all styles of art.

· Students will relate works of art to their proper cultural and historical origins
Course Resources:  History of Art for Young People, by H.W. Janson and Anthony F. Janson, Anacortes High School Art http://dellutri.com/art by C. Dellutri

Assessment: Grades are based on Standards Based point system

A = 4

B   = 3

C = 2

D = 1

F = below 1 

Point Assessment may be taken from : 

· Chapter Quizes
· Assignments and Projects
· Notebook: 

· Midterm:

· Final: 

Scoring : 
	4 points

	Given to studies demonstrating exceptional ability to indentify, describe and analyze works of art.  They can point to common characteristics among art, and can relate work to proper cultural perspective.
	Advanced

	3 points:
	Given to studies demonstrating exceptional ability to indentify and describe works of art with some ability to analyze the work.  They can point to some common characteristics among art, and can relate work to proper cultural perspective.
	Proficient

	2 points:
	Given to studies demonstrating a basic ability to indentify and describe works of art.  They can point to a common characteristic among art.
	Basic

	1 points:
	Given to studies demonstrating an ability to indentify works of art with some ability to analyze the work.  They can point to a common characteristic among art.
	Improvement needed

	0 points:
	Work shows a lack of understanding about the concept. No attempt was made at demonstrating understanding


	


Assignments and Projects

• Students are required to read approximately one chapter per week from their primary textbook as well as complete supplemental readings from Web sites, articles, and other texts

• Videos are also shown to supplement the textbook, which students are required to take notes on.

• Students will complete an analysis graphic organizer for 4–10 artworks per chapter. The graphic organizers include the following information for each artwork: identification, period/culture,  subject/iconography, style/technique, significance/function/purpose (includes social, political,

and religious values of the culture; patronage; art historical/historical significance).

• Students will also complete comparative graphic organizers to make connections between artworks of the same period/culture as well as to other periods/cultures.

• Students should be prepared to answer questions in discussions based on reading assignments. Students will often work in small groups to come up with solutions to problems posed by the teacher, or participate in a game/ activity to reiterate learning. Some of these activities include:

1. Artist/Artwork Speed Dating (students take on the characteristics of an artist/artwork and introduce themselves to each other)

2. Dry Erase Recall (each student is given a small whiteboard and marker with which to practice drawing floor plans, features, and other artistic concepts)

3. Dominoes (students align images of artworks domino-style to make conceptual and visual connections among artworks)

4. Visual Descriptions (students work in small groups to try to come up with the most complete visual description of an artwork in the class)

• Students will be given a study guide to complete prior to each unit’s exam.

• Students will be given quizzes on reading assignments, (these include multiplechoice, short-answer, and slide questions, as well as essays)

• Students will work in groups to present artworks from different non- Western cultures based on a common theme that the students choose themselves. The research portion includes:

1. Artist, title, medium, location, historical context, subject, occasion, audience, purpose, a description, features that express the theme, images, and citations/references

Students must present their research in a nontraditional (nonlecture) format for one 30-minute class period (e.g., a commercial, T.V. show, guided tour, puppet show, time travel, song, etc.).

Re-Do policy for missed work
Alternative Assignments/Projects

• Students will complete several essays based on themes that connect a Western/European artwork with an artwork from outside of the European artistic tradition. Each artwork must be fully analyzed (as in the analysis organizers) and compared based upon one of the given themes. Students must also address how cultural background influences how the piece is read and valued (how might each work be perceived in the context of the other culture?). Some of the themes include:

1. The human body

2. Religious objects

3. Narrative

4. Religious sites/spaces

5. Gender

6. Politics and power

You can not make up any missed points due to unexcused absence or tardies.

Student Policies, expectations and requirements:

1. Students are expected to meet and comply with the student expectations as outlined in the AHS Student Handbook 2006-2007.   (Please note school policy on cell phones) 

2. Students are expected to have a positive attitude and show a good work ethic. They should come to class prepared and ready to work.  

3. Do not leave the classroom without my permission. 

--------------------------------------------------------------------------------------------------------------------------------

I understand the Policy and grading Criteria for Art History: Anacortes High School

Instructor: Carl Dellutri                            Phone: 293-2166 ext. 754                            cdellutri@asd103.org

____________________________Student name _____________________ signature

____________________________Parent name ______________________ signature

Phone Number _____________ Date __________   contact email __________________

Elements of Art
Form, Line, Shape, Color, Texture, Space, Value
Form   is an element of art that is three-dimensional and encloses volume. Cubes, spheres, and cylinders are examples of various forms. Line   is an element of art which refers to the continuous mark made on some surface by a moving point. It may be two dimensional, like a pencil mark on a paper or it may be three dimensional (wire) or implied( the edge of a shape or form) often it is a outline, contour or silhouette.   Shape   is an enclosed space defined by other elements of art; shapes may take on the appearance of 2-d or 3-d objects.  Color   Is an element of art with three properties. 1) Hue, the name of the color, e.g. red, yellow, etc. 2) Intensity or  the purity and strength of the color such as brightness or dullness.  3) Value, or the lightness or darkness of the color. Texture refers to the surface quality or "feel" of an object, such as roughness, smoothness, or softness. Actual texture can be felt while simulated textures are implied by the way the artist renders areas of the picture. Space refers to the distance or area between, around, above or within things. It can be a description for both 2 and 3 dimensional portrayals.  Value describes the lightness or darkness of a color. Value is needed to express Volume.

Principles of Art
Emphasis, Balance, Harmony, Variety, Movement, Rhythm, Proportion, Unity
Emphasis     in a composition refers to developing points of interest to pull the viewer's eye to important parts of the body of the work.   Balance is a sense of stability in the body of work. Balance can be created by repeating same shapes and by creating a feeling of equal weight. Harmony  is achieved in a body of work by using similar elements throughout the work, harmony gives an uncomplicated look to your work.  Variety    refers to the differences in the work, You can achieve variety by using difference shapes, textures, colors and values in your work.    Movement       adds excitement to your work by showing action and directing the viewers eye throughout the picture plane. Rhythm is a type of movement in drawing and painting. It is seen in repeating of shapes and colors. Alternating lights and darks also give a sense of rhythm.   Proportion    or scale refers to the relationships of the size of objects in a body of work. Proportions gives a sense of size seen as a relationship of objects. such as smallness or largeness.       Unity    is seen in a painting or drawing when all the parts equal a whole. Your work should not appear disjointed or confusing.

Course Calendar

SEMESTER II
Weeks 1  Pre- and Early Renaissance: Painting.ppt; Sculpture.ppt; Architecture.ppt 
C1] [C2] [C3] chpt 12 & 13 pg 234-285
 Naturalism; rationalism; perfectionism; order & harmony; classical influences; 14th-century Italy; Cimabue vs. Giotto; Dante; surfaces and preparation; oil vs. tempera;  altarpieces; Saint Francis; good government vs. bad government; the Black Death; International Gothic style; quattrocento; humanism; condottiere; Florence baptistery doors competition; recognition of the artist; the Medici;
Week 2 High Renaissance.ppt [C1] [C2]  Chpt 14 pg 286 -305
political tension; duomo; leading artists; Engineering and Empire DaVinci’s world;  the circle in architecture; Pope Julius II: religious patronage; observation of nature and landscape; sfumato; artists’ personalities; changes in the style of the artist; combining humanism with religion; Venice; painting vs. sculpture and color vs. drawing

Renaissance quiz1
Renaissance quiz2
Weeks 3 Mannerism mannerism-1.ppt & mannerism-2.ppt and Later 16th Century Italy and Northern

Europe [C1] [C2] chpt 15 & 16 pg 306 - 339
The changing role of the artist; Vasari on lives of the artists;  de maneria; figura serpentinata;  discord over harmony; emotion over reason; instability and distortion; void in the center; Reformation and Counter-Reformatio; altering the classical in architecture; late 16th-century architectural developments (knowledge of roman archtitecture); the rule of five orders;  alchemy; Northern artists’ depictions of religious subject matter; printmaking; Northern portraiture

Week 4 Baroque [C1] [C2] baroque.ppt chpt 17 baroque1.ppt ,18 baroque2.ppt  & 19 baroque3.ppt  pg 340- 389
Naturalism, emotion, drama, and violence; undulating architecture: geometric variations; Italian, Spanish, Flanders, Holland and French, styles; Louis XIV; Baroque sculpture; further illusionism and imitation; absolutism; women artists of Baroque; 
Baroque Quiz
Week 5 Rococo.ppt & 18th Century chpt 20 
[C1] [C2] & 21
Death of Louis the XIV; Nicolas Pineau;  hotels and salons; elaborate architecture and interiors; Palladian style; fantasy and the exotic; chinoiserie (imitating Chinese arts); the age of enlightenment;  
Week 6 Neoclassicism.ppt Late 18th &

Early 19th Centuries [C1] [C2]chpt 21
Secularization of European Culture; Social Democracy & Scientific progress; Internationalism (global economy); conscious of art history and artifacts; American painting in late 18th century and European influences; the French Revolution and Napoleon; art in the service of the state; heroic masculinity; Oedipus; American Independence and Neoclassicism in the United States
Week 7 Romanticism.ppt The Late 18th and Early 19th Centuries

[C1] [C2]

Imaginative and subjective approach; Emotional intensity; Dream-like or visionary quality;  music and poetry; historical events in France; French Barbizon School; Pre-Raphaelites; watercolor; the salon; acquaint; aesthetic of the sublime; nature as a manifestation of the divine;  Romanticism in the United States; folk art
Assigned Essays on Rococo, NeoClassicism, Romanticism
Week 8 19th-Century Realism.ppt  [C1] [C2]

Positivism; scientific method; economic, social, and political revolutions of 19th century; the ordinary as a subject for art; Industrial Revolution; photography; lithography; Karl Marx and communism; European and American Realism; architecture and sculpture; a taste for democracy; artistic political commentary; Romantic vs. Realist.
Week 9 Impressionism.ppt / Japanese Woodblock Printing
[C1] [C2] [C3]

Rejection by the academy: a group apart; the Refuses´ Salon;  properties of light; open air painting; urban renewal of Paris;
 influence of Japanese woodblocks and photography; art for art’s sake: Impressionism on trial 
Week 10 Postimpressionism.ppt  & Late 19th Century/Oceania

[C1] [C2] [C3]

influence of Impressionism; taste for pure color and brushstrokes; formal vs. emotional approaches; simple forms; Divisionism; primitivism, Gauguin and Oceanic influence; symbolism; aestheticism; art nouveau; Vienna Secession; Freud and dreams
Video: lust for life

Week 11 Turn of the Century: Early Picasso, Expressionism & Fauvismcubism.ppt  and Matisse/ African Art and European

Avant-Garde [C1] [C3]

Picasso and Matisse; interest in African art; Fauvism: symbolist use of color; Expressionism: emotional color; Matisse after Fauvism

Week 12 Cubism.ppt , Futurism.ppt  and Related 20th-Century Styles

[C1] [C2]

Precursors of Cubism; Gertrude Stein; Analytic Cubism; collage and assemblage; Synthetic Cubism; Futurism; the Armory show; The Harlem Renaissance; Suprematism; early 20th-century architecture; international style; DeStijl; the Bauhaus; United States and functionalism
Picasso quiz
Week 13 Dadaism.ppt , Surrealism.ppt , Fantasy & U.S. Between Wars/Hopi

Kachinas [C1] [C2] [C3]

World War I’s effects on art; Dada; the Cabaret Voltaire; the Ready-made; Andre Breton’s Surrealist Manifesto; Surrealism; U.S. Regionalism and Social Realism; photography; Mexican artists; American Abstraction; transcendental painting; self-taught artists. Avantgarde-sculpture.ppt 
Week 14 Abstract-Expressionism.ppt  [C1] [C2]

Hans Hofmann and Josef Albers; Hitler’s “degenerate art” show; Abstract Expressionism; art critics and the avant-garde; action painting; influence of Navajo sand painting; acrylic; color field painting; figurative abstraction; sculpture

Week 15 Pop Art, Op Art, Minimalism & Conceptualism last-trends-in-art-.ppt 
[C1] [C2]

English pop art; U.S. pop art; op art; minimalism; light as a medium; Conceptualism

Week 16 Innovation and Continuity [C1] [C2]

controversial art; realism; new media; architecture: Postmodern; environmental art; urban art; body art; installation art; performance art
Project: Research and duplicate
Week 17 Final Quiz#1  Quiz#2 as Review for AP Exam/Take AP Exam. 

Week 18: Final project is due
Resources

Primary text

Janson H. W. History of Art for Young People. 5th ed. New York  Harry N. Abrams, inc
Other Resources

Engineering and empire. The complete series. videorecording. KPI history television productions; A&E television networks; History channel: distributed by New Video 2007
Arnason H.H. History of Modern Art New York  Harry N. Abrams, inc1981
Cohen, Kathleen. Study Guide to Accompany Gardner’s Art Through the Ages.

10th ed. Fort Worth: Harcourt Brace and Co., 1996.

Janson, H. W., and Anthony Janson. History of Art. 5th ed. New York: Harry N.

Abrams, Inc., 1997.

Kerrigan, Michael. Modern Art. London: Foundry Creative Media Co. Ltd., 2006.
Kleiner, Fred S., and Christin J. Mamiya. Gardner’s Art Through the Ages. 12th

ed. Belmont, CA: Wadsworth Publishing Co., 2004.

C1—The syllabus is

organized to include

course content material

from the ancient world

through the twenty-first

century.

C2—The course teaches

students to understand

works of art within their

historical context by

examining issues such

as politics, religion,

patronage, gender,

function, and ethnicity.

The course also teaches

students visual analysis

of works of art. The

course teaches students

to understand works

of art through both

contextual and visual

analysis.

C3—Roughly 20 percent

of the course content is

devoted to art beyond

the European tradition.

(See the most recent

AP Art History Course

Description for further

information.)

